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Part 3 -

Part 4 -

Part 5 -
Part 6 -
Part 7 -

Part 8 -

C, By (both treble clef)

, Bb, B (all treble clef)

C (t@, C (viola clef)

C, By, Eb(all tre

C, B (both treble clef)
C (bass clef), C (viola clef), F (treble clef)

C (bass clef), By, B (both treble clef)

Score in C
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Performance Notes:

ion 1 (up to Letter [B] )

i -

the unpitched layer and good timbres-inelude tapping the body of a double bass, key clicks,
‘vocal sounds and hitting the edge of a

Section 2

The eight lines are fairly constant in this secti few rests. Individual players
should feel free to drop out of the texture when out of breath, etc.

Section 3 (Con Fuoco bars 177 — end)

Group A All of the soloists should not necessarily be constantly active but come in and
out of prominence. The ossia provides a rough guideline as to the general
way each unit should flow. Group A continues to play until clearly curtailed by
the conductor!

Group B Lines 5, 6 and 7 consist of violent attacks of up to four notes per part. The

individual player should make his/her choice as to which note(s) to play.
These violent interjections may be amplified by percussion and voices.

Instrumentation

The instrumentation is entirely free. With the exception of lines 7 and 8 in section 1, each line
can be played by any number of instruments.
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Dislocated Chorales
Morgan Hayes

J=112-120 Brittle
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